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Sources

The score from which the analysis is derived was taken from The New
Anthology of Music published by Edition Peters for Edexcel. However the
copyright restrictions have required me to illustrate the work from a short
score transcription using Sibelius and from public domain scores downloaded

from IMSLP at http://imsip.org/wiki/Main_Page.

Nick Redfern
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Figure 1 Ritornello 1 bar 1 to 6
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The Ritornello Motif Z
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Figure 13 Motif X & Y bar 44 to 47 Ritornello 1
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Rhythmic Cadence (hemiola)
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Figure 17 Hemiola bar 79 to 82
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Structure

Structure: Ritornello 1

Figure 21 Bach manuscript bar 1 to 14
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Ritornello Transition & Motif Y
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Ritornello Motif Z and Ritornello Motif
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Figure 25 Ritornello Motif bar 23 to 35 beat 1
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Motif X

L'l
LY
L 4 ’
I LI LY
L] LUl L f
] k__-__ Padin | 1 77
il mrice
) il v ™o .
L) L L 18 np=
i} F-m ol~ LI L} n
i} L}
L] ht}[ M [} [N
] L 1hl rfl In [T LY
i Fu_ﬂ FH— i
. L1 L1 [T .
I [T™
LR x.rf L) N
- L'l rgl k] b || ML
h— (18 . I |
._m__ L'HE L'l ™ L1n
= L *
L3 /A S
)
4/ | T 5= | N (1N
LR = (1Y || =
ot =\ = ] e
=] =]
il = = ||l
L1 M
.,.M .mzL ah.“. o NODe ﬁﬁzm o
— ~ =
e [T 0

Figure 26 Motif X & Y bar 43 to 47
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Structure: Episode 1: solo violin

Figure 27 Episode 1 Bach manuscript
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Structure: Ritornello 2
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Structure: Episode 2

Figure 35 Episode 2 Bach manuscript
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: Ritornello 3

Structure

Figure 37 Ritornello 3 Bach manuscript
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Structure: Episode 3

Figure 39 Episode 3 Bach manuscript
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Structure: Ritornello 4

Figure 42 Ritornello 4 Bach manuscript
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Structure: Recapitulation

Figure 44 Fragment of Recapitulation Bach manuscript
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Two bar bridge
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Instrumentation & expression

Terraced dynamics
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Figure 74 Antiphony bar 235 to 242
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Cycle of fifths
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Cycle of fifths
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Contrapuntally justified dissonance
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False relations & contrapuntally justified dissonance
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