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Introduction

This document is a detailed analysis of Locus iste by Anton Bruckner. The
purpose of this analysis is to aid the study of the work by isolating aspects of
structure, melody and melodic development, harmony, texture, rhythm, etc.
This study is not a critique of the composer and does not seek to explore the
cultural, contextual or historical aspects of the music.

If some of the illustrations appear too small then a free copy of the

illustrations can be downloaded as a PDF file from:

http://www.nickredfern.co.uk/Cloud_Factory Publications.htm

Sources

The source of this analysis is a transcription made from various scores at

http://imslp.org/wiki/Zl ocus_iste, WAB_23_(Bruckner, Anton). The

transcription is available to download as a free PDF file form along with a
piano reduction:

http:Z/www.nickredfern.co.uk/Cloud_ Factory Publications.htm.

The text has been excluded from many illustrations for visual clarity.

Nick Redfern
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Vocal forces and ranges
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Spacing & tessitura
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Figure 10 Vocal spacing bar 10 to 12 beat 1
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A section
a p
i 2 —
LY
Lo - cus 1|1 - ste a De-o fa-ctusest
D4 : 3‘ ] 3‘
Y = = : —eo o oo o
Lo - cus i - ste a De-o fa-ctusest
(LY A A SR P
S I — -
]
19 =
Lo - cus i - ste a De-o fa-ctusest
) : 3
A . & 72 B 0 & r3
§ :
lo -cus i -stea De - o fa-ctusest

Figure 15 Homophonic texture; syllabic setting bar 1 to 4
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Harmony & tonality
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