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Themes and motifs
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Figure 1 Theme A (Faune)
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Figure 2 Motif A (Triplet)
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Figure 4 Motif B bars 7 to 11 horns



Motif Z (cadencial motif)
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Figure 5 Motif Z oboe bar 17
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Figure 6 Motif Z flute bar 3
Motif Y (‘cellos)
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Figure 7 Motif Y ‘cellos bar 31

Theme X (modal)
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Figure 8 Theme X oboe bar 37 to 39



Melody & melodic development
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Figure 10 Theme A intervallic construction bar 1 to 2 beat 1
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Figure 15 clarinet bar 20
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Figure 20 flutes bar 28 & 29
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Clarinet & Bassoon in octaves

Figure 24 Theme X bars 37 to 44
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Motif Z (Cadencial Motif)
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Figure 28 1st violins bars 48 to 50
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Section B (Central Climax)

Theme W (Oceanic)
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Figure 30 Central Climax bars 55 to 62
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Figure 32 woodwind bars 55 & 56

12



I

[ s WL . Y

i
]

VA A

1
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Second transition bars 74 to 93

First False Recapitulation 79 to 83 beat 1
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Figure 39 oboe bars 83 & 84
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Motif Y (‘cellos) Bar 31
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Figure 40 ‘cellos bar 31
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Section Al True Recapitulation
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Figure 43 horns & violins bar 107 to 108
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Harmony

Section A

33—

|
& g T

AL 0 )

HiJ

9
3 *Hq 1)
Fr R LT H o F

| -
A w _ d
w s
TTM| 5 |
|
b4 || K
SN .
LMl F th |hw_uulw
I
d=vg RpiD =v 4]
.
N .q vy
| S
AT Y
=== ===
N 8
L 18 el Mt
i
e
Nl
S
;
N
e 7 i ya
== === ==
[ 3 [
= yu = S yu i 33 =
—~ | I | - i
N Nge A
{

Figure 44 Theme Abars 1to 5
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Figure 47 Theme A enharmonic
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Figure 50 harmony bars 11 & 12
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Figure 51 harmony bars 13 & 14
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Figure 52 harmony bars 15 to 17 beat 1

20



11

P, ) )
Jerr T oF

e

f
4

"
eJ

v

15

P
PR L, S

Jru e

Figure 53 bass bar 11 to 17 beat 1
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Figure 54 melody & bass in contrary motion
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Figure 58 harmony bars 21 to 24 beat 1
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Figure 61 harmonic progression bars 23 to 24
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Figure 62 harmony bars 24 to 26 beat 1
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Figure 64 harmonic motion bars 25 to 26 beat 1
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Figure 67 whole-tone scale founded on F natural
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(Daps un rythme sans rigueur ef caressant)
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Figure 68 Debussy Voiles
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Figure 71 harmony bars 43 to 45
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Figure 73 harmony bars 48 to 51

30

Violins
48 , S -
H ie f I:E i I:'E £ $ - b5 % N y
(e. | i - | - : : = E.5 E SQ-E];V
Horns — f— — o — — pr— f— b5
!*2 i | ! ! | ! - T L . ﬁl:
YRR VISR o S N
= be— o—be—1 s b
= E b = b% N °r e
Strings &
Woodwind



L

31

:

iESy
_NT]
E=al
iR L)
-y
LY )
b [ ™
P .
£y ) || A
— { 1| h i 17
i LA
4 |.Iuhr I.Iuhr
L}
I .
o v
0% [T 12/ 1R JLULE
y !
I TN %
M= TN B )
||!||M ™ A
|| (¢9] | L]
N
» rm N < »
8 9
Ao s
LA
| 2 0 N -
G ) Al
fol TN i A
> lihe 8
¥ c LI
I O | Z
g " =
|k =
LN o g e 8 = J e
- s Bl ThY A i1 W, | (S
(T TH gery Lk T8 ™~ NESR ™~ T 3 1T
th Imhv nt.N A IWhv ml-v 1 1H ml-v |.I”hv % I.I”hr
NEls 2 nNEle  NE« A 1R NEfs B
- ' "IN e N W _..3...,r.mue W TN e AN
LL LL

Figure 76 harmony bars 54 to 55



Central Climax Section B
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Figure 77 harmony bars 55 to 58

follows a quite remarkable harmonic progression between bars 59 to 61.
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Figure 80 harmony bars 61 to 63

Section A1l (True Recapitulation)
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Figure 85 harmony bars 100 to 102 beat 1

Coda bars 106 to 110
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Figure 88 Theme X bars 37 to 44

At bar 90 the clarinets revert back to the A versions for the more mellow

tones of the Final Transition and Section Al, the True Recapitulation.
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Antique Cymbals
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