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Introduction

This document is a detailed analysis of Gabriel Fauré Aprés un réve. The
purpose of this analysis is to aid the study of the work by isolating aspects of
structure, melody and melodic development, harmony, texture, rhythm, etc.
This study is not a critique of the composer and does not seek to explore the
cultural, contextual or historical aspects of the music.

If some of the illustrations appear too small then a free copy of the

illustrations can be downloaded as a PDF file from:

http://www.nickredfern.co.uk/Cloud_Factory Publications.htm

Sources & acknowledgements

The primary source of this analysis is from the transcription by Tak-Shing
Chan (Mutopia 2014/02/24-368) which is a public domain document which at
the time of publishing is not available online. | offer my very sincere thanks
to the publisher for this most valuable resource.

There are versions of the score available at IMSLP
http://imslp.ora/wiki/3 Songs, Op.7_(Faur%C3% A9, Gabriel

Many illustrations are from my transcriptions of the original score using
Sibelius notation software. The transcription is available to download as a
free PDF file form:

http://www.nickredfern.co.uk/Cloud_Factory Publications.htm

Nick Redfern



Tonality
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Figure 1 Returning to the tonic bar 42 to 48

Harmony: verse 1
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Figure 2 Harmony bars 1 to 4
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Figure 3 Harmony bars 2 to 4
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Figure 4 Descending conjunct harmony bars 2 to 5



Bar 4 to 6
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Figure 5 Harmony bar 4 to 6
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Bar 7 to 8
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Cycle of fifths
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Figure 8 Cycle of fifths bar 1 to 9
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Bar 9 to 11

~>—37
. ]
Iy | !

i i e

Wl

C v
12

= b7

N
N~
A)

B>m 15t inv. B>m7 Eidim7

2" inv.
Figure 9 Harmony bar 9 to 11
Bar 11 to 12
11
O l I) |
[ : s
<V =~ e 7
°
n I) T ————— ]
?\%b I’| s 7 -
N EE LS AEEE N A
)b
Z 5
=
=

oL

Figure 10 Harmonic resolution to F minor bar 11 to 12
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Bar 12 to 13
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Figure 11 Harmony bars 12 to 13
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Bar 13 to 15
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Bar 15to 17
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Harmony: verse 2

Bar 17 to 25

The harmony from bar 17 to 25 corresponds with the harmony from bar 2 to

10.
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Bar 26 to 28 (Neapolitan 6)
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Bar 28 to 30
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Harmony: verse 3

Incomplete cycle of fifths bar 29 to 34
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Figure 16 Incomplete cycle of fifths bar 29 to 34
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Bar 31 to 33
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Bar 37 to 39
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Bar 39 to 41
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Bar 42 to 44
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Figure 21 Harmony bar 42 to 44
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Bar 45 to 48
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Figure 23 Tonic C minor bar 47 to 48
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Harmonic speed

It is important whilst discussing in detail the harmonic vocabulary to consider
the harmonic speed of the work and its role in differentiation the third verse
from verses one and two. The harmonic speed is also a vital device in
defining the climax of the work. The harmonic speed of verse one is charted

with the beats per chord represented by numbers.

3|]2+1]2+1]3
2+1]12+1|2+1]3
3]13]2+1]1+1+1

2+1 | 1+1+1 | 3|2+ 1

The harmonic speed of the third verse follows from bar 30 to the end:

2+1 |3 1+1+1 |2+ 1
1+1+1 | 1+1+1 | 1+1+1 | 2+1
1+1+1 | 1+1+1 | 1+1+1 | 1+2

1+1+1 | 1+1+1 | 2+1 | 1+1+1
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1+1+1 ] 3| 2

The increase to a harmonic speed a one crotchet is evident.
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Figure 24 Harmonic speed bar 30 to 41

Motifs
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Motif X
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Verse 2
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Metre & rhythm
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Nick Redfern

I am a composer and lecture in music. | studied music at Huddersfield
Polytechnic, King’s College London, the Royal College of Music and

Birmingham Conservatoire.

Contact: nick@nickredfern.co.uk

Web site: www.nickredfern.co.uk
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© Dr Nick Redfern 2014 Cloud Factory Publications Limited as part of Music

through the Microscope series.

Music through the Microscope

Music through the Microscope is a series of study guides in Amazon Kindle
format. Each edition is an in depth analysis of a major musical composition
to aid the study of the work by isolating aspects of structure, melody and
melodic development, harmony, orchestration techniques, texture and

phrasing.
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Other publications from Music through the Microscope
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Claude Debussy
Prelude a l’apres-midi
d’un faune

A musical analysis

Dr Nick Redfern
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Haydn Symphony 26 in
D Minor, Movement 1

A musical analysis

Dr Nick Redfern
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J.S. Bach

Brandenburg Concerto
No. 4, Movement 1

A musical analysis

Dr Nick Redfern
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Claudio Monteverds
Ohime, se tanto

amate
A musical analysis

Dr Nick Redfern
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Gabriel Faure
Apres un réve

A musical analysis

i
&

Dr Nick Redfern
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Cloud Factory Publications Limited

Cloud Factory Publications Limited publishes a range of musical resources by
Dr Nick Redfern.

For further information please contact: nick@nickredfern.co.uk

C loud

actory:

Dr Nick Redfern at Amazon
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