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Tonality

The concept of tonality

Tonal scheme

Development

1st Subject

F major (relative major)
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Texture, harmony & dissonance: 1% Subject

ke

-

-

»

)

I

|

e gs.’\:\»

NN, .

vr r r P

e

-
=

vrr oA

:

v

-

i

N
ap

| <
TTTw =

1
-
-
i
|

__T_r*

Figure 85 suspensions bars 2 & 4

48




H

b J L 18 i LINE AN
LR v
—lq\du L IR L _ |||
i b |
[ I!\— LI _
L
. v e La|
-M FEE
. 1N
EXY!
.
-4l
| .
n
L 1
n
A - (el
L L 14 L]
._uu ”Mv mL.y ml.y
G~ G

Figure 86 suspensions bars 2 & 4 realised

fe

fe

T
Y Ad

[ Fan Wl W

g
3]

N 4
A Y. W

L A

F T

4

Reduction

Harmony

Ivb Ib

Vi3b

1:7d

Ic

Ib

Yl

e

-y
[ Fan Wi

O }

—

r’

a1
La
Y

Reduction

Harmony

VIIb - V:3/7d

:VII7 I

I17 IVe

Iv7d

v

49



el

ol

Tt
1]

K

e

1t

>

A1
y O
i

f)

0
v
Z T

i

Reduction

Harmony

:3/7

Vi

VII7c

VII7b

VIb

:3/7b

Vv

I

V:i3/7¢

Ib

™ i Moy
y 1 Y
Y 7. EY
Y Y R
Y Y R Y
Y TN LY
Ll
b || W |
-
N
“W ML o8| ]
L 18,
L 'EEE
L i
M. LN e
NE 2y Oe
[= >
o =
...N o
S £
dw T
@ I

I

3/7

ITb \

IV7b

Ib

Figure 87 harmonic realisation bars 1 to 8

50
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Texture, harmony & dissonance: 1°' Subject Development
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