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Introduction

This document is a detailed analysis of Flow my tears by John Dowland. The
purpose of this analysis is to aid the study of the work by isolating aspects of
structure, melody and melodic development, harmony, texture, rhythm, etc.
This study is not a critique of the composer and does not seek to explore the
cultural, contextual or historical aspects of the music.

If some of the illustrations appear too small then a free copy of the illustrations

and a variety of scores can be downloaded as PDF files from:

http://www.nickredfern.co.uk/Cloud_Factory Publications.htm

Sources

The source of this analysis is a Sibelius transcription made from Winterson,
Julia. The Edexcel Anthology of Music. Oxford: Heinemann, 2008. Print
and various scores at http://imslp.org”/ ,
http://imslp.org/wiki/Category:Dowland, John and

http://artsongcentral.com/2007/dowland-flow-my-tears/

The text has been excluded from many illustrations for visual clarity.

Nick Redfern

http://www.amazon.co.uk/Dowland-musical-

analysis-through-Microscope-

ebook/dp/BOOTOVONUY/ref=sr 1 1?ie=UTF8&Q

1d=1424159111&Sr=8-

1&keywords=dr+nick+redfern+john+dowland




Melody & motif
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Figure 1 Vocal melody bar 1 to 8
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Figure 2 Verse 1, A Section, bar 1 to 8
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Figure 5 Motif Z bar 3 to 4
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Figure 6 Statement & paraphrase of Z bar 1 to 4

5 6 8
——
—

=+ ad

* #® ! —
' & 1 b

o '_
oo 5o - 4
— e
-3 i

Figure 7 Motif Z bar 5 to 6



Lo
7

10

_‘

6'\:

Figure 8 Motif Z bar 6 to 7

T AN
n
L)
i
n 4 ~i
o 3 N
L= =
0.

Figure 9 Motif Z bar 8



B Section

Motif Z
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Figure 10 Comparison of Motif Z bar 1 to 2 and bar 9 to 10
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Figure 11 Motif Z bar 13
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Figure 14 Motif Y bar 13 to 13, Voice
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Figure 16 Motif Y bar 12 to 13
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Figure 17 Canonic imitation bar 12 to 13 outer texture
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Figure 18 Canonic imitation bar 12 to 13 inner texture
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Figure 20 Motif X bar 13 beat 3 to bar 14
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Figure 23 Motif X bar 13 to 14
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Figure 27 Motif Z bar 17 beat 4 to 18
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Figure 31 Motif Z in all parts bar 21 to 22
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Figure 32 Motif Z bar 22 bear 3 to 23, Voice
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Figure 33 Motif Z bar 23 to 24
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Melodic direction

Figure 34 Motif Z bar 1

=l
-

]

Fid

]

F L L ]

P T

F

i L
F i

Figure 35 Melodic direction bar 1 to 4
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Figure 40 Melodic direction bar 13 to 16
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Figure 41 Melodic direction bar 17 to 20
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Figure 42 Melodic direction bar 21 to 24

Vocal range

. forse—tO
. o
) —_
_il ,:J, : I — 3
) L Tr i -ﬁﬂ)
) = i - -
— -

&

Figure 43 Vocal range
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Figure 44 Vocal range of Sections
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Figure 45 Texture A Section
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Rhythmic organisation
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Harmony

The Phrygian Cadence

In this analysis for continuity the term Phrygian Cadence is applied to all IVb — |

progressions.
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Links

John Dowland Lute Player & Composer http://www.johndowland.co.uk/
John Dowland by Ilwen Schmees http://johndowland.de/

John Potter Dowland Project http://www.john-potter.co.uk/dowland.php
Dowland scores http://imslp.org/Zwiki/Cateqgory:Dowland, John

Dowland at Classical Archives

http://www.classicalarchives.com/composer/2443.html

Nick Redfern

I am a composer and lecture in music. | studied music at Huddersfield
Polytechnic, King’s College London, the Royal College of Music and Birmingham

Conservatoire.

Contact: nick@nickredfern.co.uk

Web site: www.nickredfern.co.uk
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© Dr Nick Redfern 2015 Cloud Factory Publications Limited as part of Music

through the Microscope.

Music through the Microscope

Music through the Microscope is a series of study guides in Amazon Kindle
format. Each edition is an in depth analysis of a major musical composition to
aid the study of the work by isolating aspects of structure, melody and melodic

development, harmony, orchestration techniques, texture and phrasing.
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Other publications from Music through the Microscope
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Claude Debussy
Prelude a ’apres-midi
d’un faune

A musical analysis

A\

Dr Nick Redfern




Haydn Symphony 26 in
D Minor, Movement 1

A musical analysis

Dr Nick Redfern




J.S. Bach

Brandenburg Concerto
No. 4, Movement 1

A musical analysis

Dr Nick Redfern




Claudio Monteverdi
Ohime, se tanto

amate
A musical analysis

Dr Nick Redfern
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Gabriel Faure
Apres un réve

A musical analysis

Dr Nick Redfern




Anton Bruckner
Locus iste

A musical analysis

Dr Nick Redfern




Cloud Factory Publications Limited

Cloud Factory Publications Limited publishes a range of musical resources by Dr

Nick Redfern.

For further information please contact: nick@nickredfern.co.uk
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Dr Nick Redfern at Amazon Kindle

http://www.amazon.co.uk/-/e/B0O0J6TPOXY
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