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Voices

Five parts: Canto, Quinto, Alto, Tenor and Bass.
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Rhythm
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Figure 5 Rhythm & texture bar 13 to 19
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Motifs

Ohimeé Motif
)
A : :
7 e y J y i ]
/Ny~ © ~ L, &
it
e
Ohi -me, ohi4me,
)
P \ N
7.5 e ) i &
| . A, W rc @ = =z
LN [,
.
Ohi-me, ohisme,
A :
o y N
2 5 ge ¥ ¥ e
T/ U o = Py
o
Ohiame, ohi1-me,
0
7 . .
Z_ 5 ¢+ § ]
MM v L W] - = - }=
\‘EI b3 LY
Ohiane, ohi-me,
i'\o
O ) =
i hy L W zack i% e
ol P =) - k
© : —
-\-\-\-\-"-—_——-'-F_-
Oh1 - - - me, ohi - - - me,

Figure 9 Ohimeé Motif bar 1 to 4

12



;
| ] ]
f N <
!
= ‘= L &
ol = ﬂ;-- E W
pam
L 2
n - mil s
~ = rrlr 5 4§ =
il = Wl -E n |l =
LI T
. '
Il 1n s =
2 H 2 S
1 [ g o 5
a a ;~ A
L ~1 - L &
3 LU % | &
T s T &
= . o =
e e S
7 —“ 7 _ 7
= 1 = =1
g ] =
" = ° .
4 -1 N
- i y
e = =
S H- "o '
~ fag-o T
2 || ]
X A
ol E (ol =
e ~ v IM
4 s ol ¢
5 . = =
N = ™ = f
o (- T Ir,..
a . af
] -]
£ fis f
| NSRS L ]
\/ =
| l._ @ =
M I3 o8 ¥ 1

Figure 10 Ohimé Motif bar 1 to 6
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Figure 16 Ohimé Motif bar 54 to 56 beat 1
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Doloroso Motif
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